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] Abst;act:

This research examines Renaissance music as one of the artistic and cultural
phenomena that shaped the features of European music and laid down many
of the foundations upon which the music of later eras was built. The research
adopts the historical method to trace the development of music within its
religious and secular contexts, as well as the analytical method to reveal
the artistic, cultural, and philosophical characteristics that distinguished the
music of this period. The study revealed several findings, the most important
of which are that Renaissance music was characterized by polyphony, the
expansion of chordal structures, and the emergence of the expressive style.

o Keywords: Renaissance, Polyphony, Sacred Music, Secular Music, Mass, Motet.
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